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Gothic  art  2:28;  3:25, 

Neo-Gothic  3:25-26 
Gotshalk,  D.W.  3:53(n.5) 

Grabmuller,  E.  10:41 
Gray,  C.  8:43;  9  64 

“A  New  Translation  of  the  Realistic  Manifesto”  8:43-47 


Greenberg,  C.  3:84 

Greenough,  H.  2:inside  front  cover,53 
Gropius,  W.  2:6-7 
Group  Espace  2:11,32-33 
growth  5:2,4,14,21.29,34;  10:64 
in  knowledge  7:47-48 
in  living  tissue  8:79,82-84 
Guernica  10:92 
Hadamard,  J.  7:31 

Hanson,  B.  “Oneness  in  the  World”  5:29 
hard  edge  10:25 

Hardin,  G.  3:74,79,80(n.28),83:  7:59(n.10) 

harmony  2:5,31;  8:27-34 

Harvey,  W.  3:58-59 

Havelock,  E.  6:62;  10:86-87 

Hedrick,  H.  “Van  Doesburg’s  Dream”  9:9-13 

“New  Translations  of  Van  Doesburg's  Writings”  9:75-86 
Hein,  P.  7:33;  8:52;  10:20 
Hegel,  G.W.F.  1:20;  10  4 
Henry,  C.  10:33,34 
Hilberseimer  2:36 

history  1:2-3;  4:49-50;  6:23,71;  7:48;  8:18,67 
of  architecture  2:6,11,21,26 
and  art  6:21,23,49,52 
and  freedom  4:10,51 
as  a  resource  7:45  (see:  creation) 
and  reproductions  6:48 
and  Structurism  4:49 
Hoesli,  B.  6:59 

“Notes  on  the  Oblique  in  Architecture”  9:70-73 
Hop!  10:24,25 
horizontal  8:8 
Huxley,  A.  8:51 
Huxley,  J.  10:4 
Ibsen,  H.  7:19 
idealism  4:8  (see:  art) 
illusion(ism)  1:26,32,52;  3:41,68 
imitation  2:40-41;  8:14 
implicitness  3:39-41 
Impressionism  1:58-59;  9:34 
information  8:65 
inhibitions  3:8 
Industrial  Revolution  2:34 
innocence  3:7,76;  6:76 
instinct  1 :42-51 
intellect  1:42-51;  10:47 
intelligence  7:31 
interpenetration  10:25 
interval  10:23 
intuition  1:42-51;  9:51 

Izumi,  K.  “Some  Considerations  on  the  Art  of  Architecture  and 
Art  in  Architecture”  2:46-51 
Jaffe,  H.  “The  De  StijI  Concept  of  Space”  8:8-11 

“The  Diagonal  Principle  in  the  Works  of  Van  Doesburg 
and  Mondrian”  9:14-21 

Jones,  C.  “A  Composer’s  Thoughts  on  Music  and  Art”  4:31-34 
Jones,  T.  (with  Pohorecky,  Z.)  "Culture,  Art  and  Morality” 
10:9-17 

juxtaposition  10:25 
Kahler,  E.  10:84 
Kandinsky,  W.  3:77;  4:14;  6:9-10 
Kant,  I.  10:4 

Karpuszko,  K.  “History  as  a  Creative  Resource”  7:45-48 
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Kennedy,  J.  F.  10;4 
Kierkegarrd,  S.  7:18 
kinaesthesia  3:31-32,36 
Kinetic  Art  6:16;  10:64 
Koch.  S.  10:82-83 
Koestler,  A.  7:31,34;  10:53 

"A  Note  on  Nature  and  the  Visual  Arts"  3:28-42 
Korzybski,  A.  3:62,81 
Krutch,  J.W.  2:18;  4:19;  7:58(n.4):  10:81 
Kubie,  L.S.  4:55-56 
Lactantius  3:26(n.108) 

Lamarck.  J.  3:60 
landscape,  Japanese  2:50 
language  10:47 

and  animal  signal  systems  10:51 
Lanier,  E.  10:23 
Lao  Tzu  10:35 
Lashley,  K.  S.  10:50 
Lawrence  D.  H.  6:10-11 
laws,  natural  3:55 
Le  Corbusier  2:34,36;  10:60 
Lee,  D.  10:24 
leisure  4:19 

Leonardo  da  Vinci  (see:  Vinci) 

Leopold,  A.  10:4 
liberty  4:5 
lie  7:8 

Liebling,  A.  J.  10:19 
Liesegang  rings  8:79 
light  7:9;  8:37,57-61,62-74 

in  architecture  and  sculpture  2:15-16 
linguistics  10:47-53 
Lippmann,  W.  10:4 
literature  6:51;  10:48-49 
logic  1:20,46;  3:68 

Longman,  L.D.  “Letter  on  a  Dilemma”  3:91 

Lorenz,  K.  4:16;  10:4 

Los  Angeles  10:72-75 

Lucretius  3:56 

Luckhardt,  W.  2:16 

Lyell,  C.  3:60 

Lyons,  J.  10:32 

McLuhan,  M.  5:6-7;  6:11,15,28,61-68;  7:26;  8:65;  10:37,82 
McNamee,  D.K.  “The  Pioneer  Ideas  of  Walter  Benjamin” 
6:47-54 

“Van  Doesburg’s  Cow;  A  Crucial  Transition  in  the 
Structure  and  Reality  of  Art”  8:12-23 
“Van  Ooesburg's  Elementarism:  New  Translations  of  his 
Essays  and  Manifesto  Originally  Published  in  De  Stijl” 
9:22-29 

“The  Arts  in  an  Age  of  Change”  10:89-93 
machine,  mechanization  1:25;  4:29;  6:6-10,13,64-66 
and  man  7:7 

Malevitch,  K.  2:6;  3:77;  6:8-9;  8:23;  9:58;  10:40 
.Malthus,  T.H.  3:60 

MANAS,  “III  Without  Prescription”  and  other  editorials  from 
10:81-88 

manifesto.  Concrete  Art  9:42(n.6) 

Elementarism  9:16-17,  25-29 
The  New  Art  Association  10:95 
Realistic  8:45-47;  10:42-44 
Marcuse,  H.  6:14;  7:63(n.19) 

Marinetti,  F.T.  6:7 
markings,  animal  8:81-83 


Martin,  M.  “Character  of  the  Oblique”  9:51 
Maslow,  A.  3:76;  7:32 

“The  Creative  Attitude”  3:4-10 
materials,  respect  for  3:9 
mathematics  7:31;  10:55-61 
model  10:48 

May,  R.  7:60(n.16);  8:22 

“On  Death  and  Creativity”  7:15-19 
media  6:33,61-68;  7:27;  10:18 
Megeeren,  v.  3:40 
memory  4:14 
mercantile  4:10 
metaphor  4:16 
method(ology)  10:85 
metropolis  4:30 
microscope  3:59 

mimetic(ism)  1:42,50;  4:54;  10:87 
Miyamoto,  M.  10:23 
Moholy-Nagy,  L.  6:13 

Moholy-Nagy,  S.  “Changing  Concepts  in  Architectural  Space” 
8:35-37 

molluscs  8:81-82 

Mondrian.  P.  1:6-7,14-31,44-50,60;  2:6,44;  6:8;  7:23,25;  8:8- 
11,17;  10:59 

lozenge  paintings  9:20-21,35-37,40 
“Mondrian  on  Art  and  Music”  4:23-30 
Monet.  C.  1:18,49-50,59;  9:34 
Mooney,  R.  “Consider  the  Tree”  8:49 
Moral(ity)  10:4-6.9.85 
Morris,  J.  6:12(n.33) 

Morris,  W.  10:69 
mourning  7:15 
Moussorgsky,  M.  4:32 
Mozart.  W.A.  4:58-62 
Muir,  J.  5:45 
Mukurjae,  R.  6:30 
Mumford,  L.  2:53;  3:87;  6:20 
murals  2:26,35-36 

music  3:12,16,36;  4:12-20,23,31,35;  7:24 
and  Bruitism  4:23 
the  fugue  4:22 
jazz  4:29,30 

“Mikrokosmos”  4:35,39,40 
Musique  d'ameublement  4:31 
No.  28  Canon  at  the  Octave  4:40-43 
No.  30  Canon  at  the  Lower  Fifth  4:43-46 
and  noise  4:25 
mystic(ism)  1:23;  3:76-79,82 
Cezanne  and  3:78 

Nature  4:29;  6:21;  7:11,55-63;  8:8,31-32,62-63,67;  9:26,60; 
10:38,47,62,67-68,77 
aesthetic  experience  of  3:30,32,40 
concepts  of  3:29 
ecological  aspect  7:56-57 
economical  aspect  7:56-57 

man  in  4:27-28;  7:58,63;  8:10,33-34;  9:23-25;  10:67-75 
ontological  aspect  7:56-57 
as  resource  3:85;  6:21;  10:39 

and  Structurist  Art  1:4,9,12,14-31,44,46-47;  2:41;  3:63-64- 
7:29;  8:22,53,68;  10:62 

Neill,  R.F.  “Technical  Change  and  the  Artist”  6:30-34 
Neoplasticism  1:14-15,19,22-23;  2:11;  4:29;  9:20,25,35,44-46 
Neutra,  R.  10:60 

New  Art  Association,  Manifesto  of  10:95 
New  York  3:83 
Nietzsche,  F.  6:19 
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Noheimer,  M.  “The  Relevance  of  Nature:  Notes  on  Numerical 
and  Geometrical  Structure  in  Nature  and  Design”  10:55-61 
noise  4:25,33 
notation  4:16,36,38 

Oblique  (diagonal)  9:15-21,28,32-42,44-48,51,54 
in  architecture  9:71-73 
in  Baroque  painting  9:34 
in  Structurist  art  9:37-42 
Olitski,  J.  10:91 
Op  Art  6:16;  7:27 
order  3:68 

"organized  ignorance”  10:19 
organon  3:58 
originality  3:38;  10:12 
ornament  in  architecture  2:16-17 
orthogonal  (see:  angle) 

Oudemans  phenomena  8:80-81 
Palladio,  A.  2:  inside  front  cover 
Panofsky,  E,  1:56;  2:53 

“The  Idea  of  Evolution  in  Art  History”  3:22-26 
Parkin,  J.C.  “Relations:  Art  in  Architecture”  2:34-38 
Parmenides  1:20,22;  3:57 
Pascal,  B,  7:17 

Pasmore,  V,  “The  Conrete  Picture  Plane  and  Multi-Dimensional 
Space”  9:54 
past  3:7;  8:22 
Pater,  W.  1:6;  4:12 
pathological  3:15-16 
patronage,  in  architecture  2:34,49 
pattern,  animal  8:79-81 
bisociative  3:28-42 
without  purpose  8:81-82 
as  self-preservation  8:84-86 
pendulum  3:74 

perception  3:9,29-30;  6:48,52-53;  7:23;  8:16-17;  9:23,60 
sensory  agreement  of  3:35,37 
perfection(ism)  3:38;  8:10 
perspective  1:56-58 
Pevsner,  A,  6:9;  8:45-47 
Philolaus  10:55-56 
philosphy  1:20;  8:15 
Aristotelian  3:58 
Epicurean  3:57 
Milesian  3:55-56 
Platonic  3:57 

photography  1:61-62;  2:15;  5:6;  6:12-13,50-52;  8:57,61,64;  9:25 

Piaget,  J,  8:22 

Picasso,  P.  3:41;  6:70-71 

pigmentation  8:79 

Piper,  J.  4:19 

Pirandello,  L.  6:50 

planism  1:59 

Plank,  M.  3:79 

Plato  3:57;  10:21 

play  7:33-34 

Plotinus  10:33-34 

poetry  10:25,86-87 

Pohorecky,  2,  (with  Jones,  T,)  “Culture,  Art  and  Morality" 
10:9-17 

polarities  3:74 

politics  4:60;  6:47,53;  10:84,92 
Pompeian  wall  painting  1:52-56 
Pop  Art  6:16;  10:38 

Portmann,  A.  “Color/Structure/Pattern  in  the  Animal  King¬ 
dom”  8:78-87 


pretensions  6:17 
Preusser,  R.  7:32-33 
primitive(ism)  3:75,82 
process  3:80;  7:26-28;  8:53,83;  10:47 
in  art  7:58-59 
bisociative  3:41-42 
creative  3:45-53 
in  nature  3:85;  7:55-56 
progress  3:80-83;  7:45-48 
propaganda  10:39-40 
Proust,  M.  10:20-21,49 
psychology  4:55;  6:15;  10:31,37 
purpose  8:22 
Pythagoras  10:55-56 
quantity  3:17-18;  6:20 
Read.  H.  2:23 

reality,  realism  1:14,20,27;  4:6-9;  8:9,13-17;  10:5-6,43 
social(istic)  4:7-8;  10:39-41 
relationships  7:23,34;  8:16,22-23,27,39;  10:43,48 
in  architecture  2:27 
in  art  and  music  4:12,14,24,35;  7:24 
in  nature  4:23 
relevance  3:38 
relief  1:32;  9:59 

corner  (Tatlin/Chalk)  9:62 
double  plane  (concave  and  convex)  9:38-40 
single  plane  9:38-39 
Renaissance  1:4,52,56;  8:39 
reproduction  6:12,47-54 
responsibility  4:11 
revelation  10:83 

revolution  3:20;  7:9;  10:68,91-92 

rhythm  4:29-30 

Riding,  L.  10:25 

Rieff,  P.  10:4 

Riesman,  D.  2:34 

Rimland,  B.  7:32 

ritual  6:49;  10:33 

Rock  Art,  Indian  10:5,12-17,  motifs  in  15-17,  religious  aspects 
of  16-17 

Rockman,  A.  10:42 
Rohe,  M.  v.d.  2:36;  8:31 
Rome  7:9;  8:33 
Ropp,  D.R.S.  10:32(n.3) 

Rudhyar,  D.  10:35(n.17) 

Russell,  B.  10:55 
Russia  6:62 
Russolo,  L.  4:23,33-34 
Saarinen,  E.  10:59-60 

Salvation  Army  Headquarters,  Toronto  2:37 
Santayana,  G.  10:4 
Satie,  E.  4:31 

Saugrain(-Bredendeick),  J.  5:35-38;  “Some  Possible  Relation¬ 
ships  between  Composition  in  Music  and  Art”  4:35-47 
“Structurist  Study  of  Solids  and  Cells”  7:20 
scale  2:13-14;  3:67;  8:73 
Schoenberg,  A.  4:32 
Schopenhauer,  A.  2:inside  front  cover,53 
science  1.9-10,15-31;  3:5,54;  4:19;  7:31-32,45-46;  8:22-23,39- 
40,65,86;  9:60 
Scott,  G.  8:36 
Scriabin,  A.  4:33 
sculpture  1:7;  7:28;  8:68 
in  architecture  2:23,24 
and  color  3:67 
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section,  golden  10:57-58 
self  3:48 

self-representation,  in  life  forms  8:86-87 
semantics  (see:  words) 

sensory  1:28-29;  3:14,35-36;  (see:  experience) 
programming  10:21-22 
sex(uality)  7:15,17 
Shakespeare,  W.  4:12;  10:48-49 
"Shepherds  of  Arcadia"  (Poussin)  8:14 
Sherman,  H.L.  8:22 
simplicity  3:74 

Sjoberg,  L.  "Interview  with  Charles  Biederman,  Part  I"  3:62-71; 

"Part  II"  4:49-57 
snakes  8:82-83 
socialist  6:30;  10:89 
sociology  10:89 
Socrates  3:57;  4:12 

Sorokin,  P.  2:8;  "The  Contemporary  Crisis  in  the  Western 
Fine  Arts"  3:11-20 
sound  and  color  4:15-16 

space  7:25;  8:8-10,38-42,46,67-68,73;  9:59;  10:64-65 
in  architecture  2:3,35-37;  8:31,35-37 
space-time  8:53-56;  10:64-65 
species  3:59 
spontaneity  3:10 
statistical  method  1:24 
speed  4:26 
Spengler,  O.  7:8 
spiral  8:53-54 

St.  Denis,  Abbot  Suger  of  10:34 

Stazewski,  H.  10:41;  "Perspectives  of  Art  and  Other  Writings" 
9:58-60 

structure  8:2,67,73;  inner  10:22 
Structurism  1:49-62 

Structurist  art  1:4,11,50;  2:44;  3:63,67-71;  4:16,19,51-52;  6:24; 
7:24,26,29,61;  8:42,68-72;  9:37-42 
in  architecture  2:17;  7:25 
and  Nature  1:9;  2:41;  7:63;  8:72 
Strzeminski,  W.  9:59 

studies,  pre  music  4:36;  pre  Bartok  music  4:38 
success  3:63;  4:61;  6:70 

Sullivan,  L.  2  inside  front  cover,  5,16-17,  53;  5:14;  8:29-30 

Sun  Life  Assurance  Company  2:37-38 

superimposition  10:25 

supernatural  3:54 

Surrealism  3:74-75;  6:10;  10:11,90 

symbols  10:55 

symmetry  1:25 

synaesthesia  4:14 

syntax  10:48,50 

synthesis,  of  the  Arts  2:7-9,26-27,32-33,34;  10:62 

Sypher,  W.  10:84,85-87 

Taoism  3:9 

Tallin,  V.  6:9;  9:62 

teaching  10:95 

technique  2:41;  3:18,67;  10:87-88 
technology  6:5,35;  8:65;  9:60;  10:5,31,41-42,74,85-86,90 
and  art  6:5-28,30,34,47-53,65-66;  8:65;  10:38-39 
and  architecture  2:12;  6:19,55;  8:66 
and  artist  6:18,23-24,30-34,35-41,62;  10:32 
"internal”  10:31-35 
and  literature  6:51;  10:85 
and  media  6:61-68 
and  Nature  6:21,42;  10:41-42 


terminology  4:15,24 
texture  3:67 
theology  3:58 
Theophilus  3:13 

Thompson,  D’A.W.  2:53;  5:2,41,43;  10:59 
Thoreau,  H.D.  3:85;  5:22-27,41;  10:4 
Thorpe,  W.H.  10:51 
Timaeus  3:57 

time  4:9;  7:8,19,59;  8:37,56;  10:64-65 
and  creative  process  3:51;  6:25 
Tolstoy,  L.  10:4,81,84-85 
transition  1:32;  3:73 
transformation  1:18;  8:14-15,23 
translation  1:18;  3:29-30 
triangle  9:54 
Unism  9:59 
utopia  8:11 
Valery,  P.  2:34;  6:47 
values,  search  for  3:73;  6:32;  10:5-6 
van  Doesburg,  T.  (see:  Doesburg) 

Vasari,  G.  3:22-23,25,26(n.100,101) 
verbalization  3:31,39;  4:18 
vertical  8:8 
Vietnam  10:74-75,84 
Vinci,  L.d.  1:57;  4:13,18 
vision  3:85;  4:54 

Vitruvius  1:54-56;  2:inside  front  cover,53 

Voulis,  A.  "Prelude  ....  an  interpretation"  1:34-40 

Waddington,  C.H.  10:47 

Wagner.  R.  4:32 

wall  1:52-56 

Wallace.  A.R.  3:60-61 

Warhol.  A.  10:91 

wasps  10:51 

Watts,  A.  4:19;  7:22,26;  8:23 

Webb,  W.  "Entropic  Journey”  10:77 

Weil.  S.  10:87 

Whistler,  J.M.  4:15 

White.  J.  1:56-57 

White,  M.  "Light  7"  8:57-61 

White.  R.  7:33 

Whitehead,  A  N.  2:inside  front  cover,18,53:  3:74;  4:34;  5:14 
Whitman,  W.  5:5.34,49 
Whyte,  L.L.  5:34;  8:23 
‘  Wilde.  O.  10:4 

Willmott,  E.  5:15;  8:23;  "Creative  Relationships”  7:23-34 
"Space"  8:38-42;  "Art  and  Society”  10:37-46 
Wind.  E.  3:75 
window  1:52,54,57 
words  8:2,39 
Wordsworth,  W.  10:55 
Wright.  F.L.  2:9;  6:7;  8:30-31 
writing  5:6;  10.21 

about  art  4:18;  8:12 
Xenophanes  (of  Colophon)  3:55-56 
Yevtushenko,  Y.  10:43 
Zen  Buddhism  3:77 
zebras  8:83 

Zuk,  R.  "The  Case  for  'Architectural  Art’  "  2:26-31 


Guide  to  abbreviations: 
A  =  Architecture 
Di  =  Diagram 
Dr  =  Drawing 
F  =  Fresco 


ILLUSTRATIONS 


Port  Ph. 

M  =  Mural  R 

Pa  =  Painting  SR 

det  =  detail  DPSR 

Ph  =  Photograph  S 


=  Portrait  Photograph 
=  Relief 

=  Structurist  Relief 
=  Double  Plane  Structurist  Relief 
=  Sculpture 


All  illustrations  are  in  black  and  white  unless  indicated  after  page  number  by  Col  =  Color. 


Acropolis,  Caryatid,  Erechtheum  A  2:15 
Adams,  A.  Ph  7:13,30,53,56-57;  8:6 
Albers,  J.  Pa  4:22 
Amadeo,  G.A.  S  2:12 

American  Museum  of  Natural  History  Ph  6:inside  front  cover, 
22,42-45,72 

Archambault,  L.  S  2:38 
Baer,  M.  Ph  7:38,39 

Barr,  D.  Di  8:52,53;  SR  6:46  Col;  7:36,37,61;  8:52,54-55; 

10:63 

Bartel.  H.  Ph  3:89 

Bentley,  W.A.  Ph  6:inside  back  cover 
Biederman,  C.  SR  1:8,13,17  Col, 30,41  Col, 63,64;  2:19,39 
43Col,45;  3:64,69  Col;  4:48  Col. 49;  5:8-12,13  Col 
Blohm,  H.  Ph  9:32-33 
Bohm,  H.  R  9:68,69 

Bornstein,  E.  Ph  1:4,10,11,12.61;  2:1,4,13,18;  4:2,64-65;  9:87 
SR  1:9,10,21  Col,45Col,51, 62, 64;  2:10Col,25;  3:24 
Col,72  Col,92;  4:17  Col;  5:front  cover  Col,23,33  Col; 
6;fron1  cover  Col,2,4, 26-27  Col;  7:3  Col,62  Col;  8:69, 

70,71  Col;  10:94 
DPSR  9:39Col,41;  10:7  Col 
Braque.  G.  Pa  1:60 

Bredendieck  (see:  Saugrain-Bredendieck) 

Brunelleschi,  F.  A  2:28 
Bullock,  B.  SP  3:2,53,61,90 
Cailes.  L.C.  Ph  3:86 
Caldwell,  A.  A  7:11 
Cameron,  F.  SR  3:71 
Cameron,  R.  SR  8:4  Col 

C§zanne,  P.  Dr  5:14;  8:63;  Pa  1:3  del,  5:59;  2:5;  9:34,35  det\ 
Port  Ph  4:59 

Chalk,  M  (reconstructions  of  Tatlin)  R  9:63 
Chartres  A  2:28 
Colotelo,  N.  Ph  5:54 
Corbusier  (see:  Le  Corbusier) 

Courbet  G.  Pa  1:4 
Daumier,  H.  Pa  9:6-7  det 
Deverne,  M.  R  M  9:66-67 
Doesburg,  T.v.  A  9:74 
Di  2:32;  9:23,24 
Dr  8:12-15;  9:18 

Pa  8:16,18,19;  9:8,14,19,20,21,36 
Port  Ph  9:2 

Dommasch,  H.  Ph  5:  inside  front  cover,  2,4,5,22-27,34,40-44, 
46-49;  6:29;  8:76,78,85  Col;  9:43  Col;  10:  inside  back 
cover 

Donatello,  0.  S  2:15 

Durer,  A.  Pa  8:62 

Edgerton,  H.E.  Ph  3:28 

Eesteren,  C.v.  A  Di  2:32 

Egyptian  Pa  8:62  det 

Fertuck,  L.  Ph  4:57 

Francesca,  P,d.  P  1:56  det 

Gabo,  N.  S  8:46;  9:65 

Geary,  D.  Ph  9:30-31  Col;  10:back  cover; 

SR  8:24  Col 
Giorgione  Pa  1  ;2 

Gorin,  J,  Dr  2:33;  R  1:7,32,33;  9:45,47,49 

Goya,  F.  Pa  1:3 

Green,  F.  Ph  5:6-7 

Hanson,  B,  Ph  4:21;  5:28-31 

Henderson,  A.  Ph  8:59 

Hoesli,  B.  (students  of)  A  6:58-60;  9:70 

Holden,  R,  Ph  10:26,27,28,29,30 

Hosking,  E,  Ph  4:18 

Jones.  T.  Ph  10:  front  cover,  1,8 

Kahn.  L.  A  Di  9:71 

Karnak,  Temple  of  Amun  A  2:15  det 


Karpuszko,  K,  Ph  7:44,47,49 
Kolbe,  G,  S  2:30 

Kostyniuk,  R.  SR  7:42,43  Col,50:  8:77 

Lahrman,  F.  Ph  4:  inside  front  cover 

Laurens,  H,  S  2:33 

Le  Corbusier  A  2:31;  Di  9:71 

Leger,  F.  M  2:33 

Lorcini,  G,  SR  4:63 

MacWeeney,  A.  Ph  8:58 

McNamee,  D,K.  SR  3:1,73;  8:21 

Malevich,  K,  Pa  9:37 

Masaccio,  T.G.  P1:2def 

Matisse,  H,  M  2:37  det 

Martin,  M.  fl  9:50,51,52,53 

Meen,  V.B,  Ph  2:4,13 

Miro.  J.  M  2:33 

Mondrian.  P.  Dr  8:63 

Pa  1:5,6,9,61;  9:19,  35  det,  36 
Monet.  C.  Pa  1:4,58;  9:34  det 
Mount  Wilson  and  Palomar  Observatories  Ph  1:34 
Mozart,  W  A.  Port  Ph  4:59 
Muller,  E.W.  Ph  2:4 
National  Film  Board  Ph  6:55-57 
Nichols,  J.  M  2:37 

Noheimer,  M.  Ph  10:54,56,57.58,59,60.61 
Paestum,  Temple  of  Neptune  A  7:10 
Parkin,  J.B.  Assoc.  A  2:38 
Pasmore,  V.  R  9:55,56,57 
Picasso,  P.  Pa  1:3,60 
Poussin,  N.  Pa  1:57  det 
Praxiteles  S  4:12 
Rembrandt  Pa  1:2 
Ribera.  J.  Pa  8:63  det 
Rohe,  M.  v.d.  A  2:30 
Roman  (Pompeian)  F  1 :52, 54,55  def 
Rudolph,  P.  A  2:29 
Saggara,  King  Zoser  tomb  area  A  2:52 
Saugrain  (-Bredendieck),  J.  Di  4:36-44,46;  5:35,37.38;  7:20 
Ph  3:54, inside  back  cover 

SR  3:21  Col,27;  4:45  Col;  5:35,36  Col,39;  6:68,69;  7:20.21 
7:20,21 

Schultze,  J.H.  Ph  5:20-21 
Schrieber,  H.W.  Ph  3:inside  front  cover 
Semchuk,  S.  Ph  10:66 
SR  10:88,93 

Seurat,  G.  Pa  9:35  det 
Sullivan,  L.  A  2:5 
Dr  8:25,26,34 
Stazewski,  H.  R  9:59,61 
Stockhausen,  K.  Di  4:47 
Tatlin,  V.  R  9:62 
Villa  Hadriana  A  9:72 
Villanueva  A  2:33 

Vinci,  Leonardo  da  Dr  4:13;  5:14;  8  62 
Voulis,  A.  SR  1:10,63 
Wasserman,  B.  R  7:51 

Webb,  W.  Ph  7:front  and  back  covers;  8  48,49.50,51;  10:76, 
77,78,79,80 

Weston,  E.  Ph  7:4,14,40,41,52,54;  8:75 
White,  M.  Ph  8:60 
Willmott,  E.  Di  7:23 
Ph  8:38,40 

SR  3:90;  4:1,20;  5:15,16  Col. 17-19;  6  34,63;  7:22  Col,27. 
35;  8:38,40,41;  10:36,45  Col 
Wright.  F.L.  A  Di  9:73 
Yamasaki,  M.  A  2:30 
Zehrfuss,  B.  A  2:32 
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